Throwing contracep-
: tion to the wind, recent
g¥9% movies have given us birth
out of control—Baby
She's Having a Baby, Three Men and a
Baby, For Keaps.

Why the increased fertility rate on
screen? For directors, babies are cute,
cheap, easy to develop as characters, and
good for some quick laughs. For a Baby
Boomer audience hitting peak fertility, six
bucks is apparenily a small price to pay for
fictionalized home movies.

But directors and audiences have not
always been so approving of toddlers. In
the late 60s and in the 70s, children were
often viewed as obslacles on the path 1o
social justice, self-enlightenment or a ca-
reer. Mot surprisingly. we projected our
distaste back to the womb, and an entire
genre of evil felus movies sprung into
being: HRosemary's Baby, It's Alive, The
Omean, The Boys From Brazil. But since
1880, our First Family has rated families
first, and, in this age of "new and improved™
traditional values, babies are decidediy hot

—

commodities.

Yet, according to some, there'sbeena
lot of family falk but little family action. In his
recent book, The Birth Dearth, Ben Watten-
berg afgues that abstinence makes the
heartland grow weaker: the United States
is simply not producing enough children.
Wattenberg's controversial views have
been echoed on the campaign stump as
some presidential candidates maintain that
eliminating abortion would expand the tax



base, and that families who pump out multi-
children families will forestall a potential
Social Security system crunch.

Scratch the birth dearth theories and
you'll find some disturbing implications,
namely a concern that the birth rate of white
Americans is not keeping pace with immi-
gration and minority populations. In other
countries, appeals to dominant popula-
tions are not so camouflaged: Muscovites
worry about the rising birth rates of the
Central Asian republics; Israelis fear an
increasing native Arab population: West
German military commanders lament that
there won't be enough German youth to
staff NATO armies in the year 2000.

In countries like Germany and France,
the governments provide monetary incen-
tives to raise the birthrates. The U.S..
meanwhile, prefers to rely on culture to get
the message of proliferation across. “In-
stead of kindergeld (literally "money for
children”), we get kinderflick. In our mov-
ies, babies have therefore become potent
positive symbols or, to use an ironic rever-
sal: magic pills.

“If you look at Three Men and a Baby,

the men want something to fill a void in their
lives, somathing other than work that they
can come home to,” comments Mark Esh-
erick, director of government relations for
Zero Population Growth, an organization
committed to combatting overpopulation.
“Tradilionally,” Esherick continues, “kids
are thought of as the part of your life that
makes it all worthwhile.”

Nowhere is this tradition more clearly
rendered than in the new piclure She's
Having a Baby. Jake and Kristy Brigos
have it all—successful jobs, large subur-
ban home, expensive car, mutual love and
respecl. But this prosperous couple is still
dissatisfied. Ordinarily, in such a setup, the
missing ingredient would be “adventure™ or
“excitement” (as in Albert Brooks’ Lost in
America). But since these are less EXperi-
mental times we live in, Jake and Kristy
want 1o keep everything as is, and simply
add a baby. The movie offers 3 nicely
packaged Moral Majority syllogism: fami-
lies are sacrosanct and babies bind the
family closer.

The subliminal messages of these
baby pictures taken as a whole are not
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cious dance number by Buckwheat Zydeco, one
of Crescent City's hoitest bands. Leading man
Dennis Quaid offers a ballad he co-wrote called
“Closer to You." And the album closes with a
hymn, “Saviour, Pass Me Noi” by gospel
greats The Swan Silveriones. The Big Easy
album makes great partying listening, provid-
ing some of the rockingest, most provocalive
sounds to be found on vinyl.

The Missionis the story of two men bring-
ing civilization to a native South American
tribe. Here the intense reverence of Ennio
Morricone’s score (Virgin 90567-1) feels more
genuine than Williams' Empire. His use of Lon-
don Voices and Bamel Schools Cholr for the
choral parts works very well. His use of the
English group Incantation to integrate Indian
ribal sounds with the London Philharmonic Or-

1esira is whal makes this job a bit oul of the or-
nary, adding a palpable tension to the music.
*

A tape recording of Ritz 5
show times may be reached
by calling 925-7900

Baby Pictures
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quite so wholesome. DINKs (double in-
coma, no kids) wake upl—start producing
children, prefarably white male ones. if you
do, the world will be a better place and you'll
be rewarded with adorable little boys (like
the anes who figure prominently in Hope
and Glory, Empire of the Sun, My Life as a
Dog, The Grand Highway, and Au Revoir
Les Enfants).

True, the directors of these films are
probably notinterested in producing breed-
ing propaganda, luring women back to
fraditional roles, or appealing to the white
race to gird its loing against burgeoning
minority populations. MNevertheless, our
infantile precccupation musi be seen in the
light of a recent resurgence of nationalism,
anti-feminism and racism. In such a cli-
mate, even our most innocent subjects
cannot remain innocent.

YOU DESERVE IT!
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