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Romance
And

Memory
Oriane at the Roxy is
mystenous and
memorable.

By John Feffer
rigne, the
Venezuelan-French
co-production  play-

ing at the Roxy, is a lyrical di-
sinterment of the past: a film
midway between poetry and
archaeology. Although there
are moments of romantc ex-
cess, the unfolding spectacle
of the narrative excavation is
endlessly intriguing.

The scene of Orane’s “dig"™
is a decaving hacienda on the
coast of Venezuela. The
owner, Oriane, has recently
died, and her niece, Maria,
mist decide on the future of
the property. Wisiting the
hacienda, Maria ponders the
uppermost layver of the site
— the long-unused rooms,
the closed windows and

wardrobes, the dust so thick -

it hangs in the air.

. As she handles familiar ob-
jects, Maria descends to the
film's second level: memones
of a childhood wisit to the
spinster Oriane, when
Maria’s teenage curiousity
threatened to unearth the
secrets of her aunt's past
Eventually, through another
series of flashbacks, this third
level emerges: the tale of for-
bidden passion involving the
young Oriane and-her-adop-
ted brother, Sergio. =
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Tving together these three
levels of narration are a-col-
lection of artifacts that ac-
cumulate significance as they
reappear in the film. The
family p ph that in-
cludes Oriane and her young
playmate 0 seems in-
nocuous at but then
voung Maria finds it hidden
in the false bottom of a box
The poison the servant
Fidelia uses to kill rats ap-
pears to be a gratuitous
touch, but not so later when
a certain mysterious powder
is added to a certain water

| carrier. The swing, the paint-

mg of Crane’s father the
Eewelry box, the kaleidoscope
— each of these objects offers
up its mystery to keep the
plot going.
P ]Tﬂl'l.i:imllj': hn-weh:ra- as we
escend through history and
come closer to the m}rs.t:zr!..r of
Uriane that the young Maria
50 desperately wants to un-
cover, the story becomes Jess
interesting. The ambiguities

- of all the various objects dis-
| appear, leaving the audience

with a conventional ballad of

' young love. To make matters

worce, some rather overripe
;ymhulsbeg:hm;n to clutter the
rama: irde symbolizin
freedom, unbridied ]-..;H-HE
sions, a discarded doll sym-
bolizing the end of in-
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Nevertheless, it is the
process by which we come o
the mystery and not the mys-
tery itself which occupies the
better part of the movie
Director Fina Tomres' ability
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— to represent visually how the

past penefrates the present
makes up for any lapses in
plot. In addition, there's the
beautiful soundtrack of clas-
sical music, the evocative
cinematography that cap-
tures the various textures of
light and dark, and the un-
derstated acting of Dons
Wells (Oriane), nicla 5il-
verio (Mare} and Mirtha

. Borges (Fidelia).

i These poetic elements
coupled with a fascinating
narrative teachnique make
Orizne not 2 great movie, but

' a sufficiently captivating
find. 2

|  Orime opens today, Oc-
tober 16, at the Roxy Screen-
Stroet A : .
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